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FC: The realm of ‘Breaking News’ is uniformly red and white, somehow clinical, and
really quite striking visually.
ML: Yes, it is all Titanium White and Cadmium Red Medium. It is so many things: the colours of
Warning signs, of Arsenal Football Club, of big brands like Marlboro or Coca-Cola. It catches the eye.
So I thought I would use that and that I would take possession of all my subject matters by turning
them into Red and White motifs.
I have used it before, in ‘Scrapheap Services’ for example, in 1995. But with ‘Breaking News’, I am
really going back even further, in 1992, and a piece I made at City Racing, called ‘Run for Your Life’,
where I literally drew onto the walls with felt-tip pen a world of little figures, little imaginary people
in distress, being torn into pieces. It was very much of its time of course, talking about factories closing
down, etc…, so I wanted to do an updated version.
FC: W hen we look around, all these fragments of torn paper, pinned directly onto
the walls, seem disconnected – almost a cacophonic collage. There are all sorts of
things, scraps from art history – Picasso, Ruscha, W arhol… - but also bits from the
news, aphorisms, pretty, idyllic landscapes, and quotes from your past works as well.
ML: It is what is happening now, what you would have read in the news a few days ago, but it also
borrows from twenty-five years of my career. It is in a way at the same time self-introspection and
open-endedness. And all these references intermingle. I thought for example that Picasso’s ‘Guernica’
had resonance in today’s crisis, and it can coexist on the wall with the Ashley Madison’s ‘have an
affair’ logo, a fragment from Richard Hamilton’s painting of Bobby Sands or a headline about Jeremy
Corbyn. It’s a combination of disparate elements in the world and the red and white connects them
and you also begin to see connections between things.
FC: It seems there is a strong, clear intent, at the start, but that it also drifts freely,
almost unconsciously. You are building a narrative, but subject matters also come to
you.
ML: It is exactly like browsing the Internet. In a kind of day-dreaming fashion. Some source-material
I really do search out, and other things just come to hand in a sense. Most of what I do has always
been socially or politically related and here it has also morphed into art-related subjects.
FC: Throughout your career, you seem to have always embraced that slightly
obsessive and yet perfectly pragmatic idea of fully completing a project or an idea
until its exhaustion. And yours.
ML: Yes, like in my ‘Nourishment’ etchings series, or like in my ‘Portraits’ series. I like to fill-in a
space, or a piece of paper. To it limits. This one is even more physical in a way, more tangible: in this
installation you are literally walking in one of my drawings.

FC: And we are walking in your studio as well. This is where the exhibition is
happening. And it is the second time these are going to be seen, the first one in
M unich a few months ago.
ML: Yes, there it brought together references to Britain and Germany. There was a lot from the
debate in tabloids at that time about Greece and Germany, about austerity cut-backs. And even though
some works from Munich will make their way back here, the focus shifts slightly to Britain again, and
what’s current. It’s consistent but it’s also a snapshot.
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