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‘Can I make something so clear ambiguous? Can I uproot it? In which way is the baggage that we bring to 
the new image relevant to the vivid recollections within our cultural context? I am attracted to juxtaposing 
invented images and readymade images without establishing explicit relations between elements.’  
 
— Arturo Herrera 

 
Arturo Herrera’s fourth exhibition at Thomas Dane Gallery, From This Day Forward, brings together a body of work 
created as an homage to collage, approximately a hundred years on from the practice’s ostensible inception. Herrera 
continues his examination of modernist legacies and visual culture with a group of new works alongside immersive 
wall painting and bookmaking. Throughout his career collage has always enabled Herrera to layer and compose raw 
material and fragments as though mirroring his own passion for music and musicality, allowing works to achieve real 
fluidity of form. Herrera draws particular attention to modernism, re-reading its vernacular interpretations and 
historical epochs particularly across South America, addressing the movement’s experiments and sensorial qualities. 
 
While the exhibition is not created in reaction to the international events of last year, this body of work is 
underwritten by the lived constraints of isolation. This has permitted Herrera to work in an even more intimate 
fashion, considering his immediate surroundings for material close at hand such as found imagery and even former 
work, in turn creating an exhibition shaped by the realm of his studio practice. Herrera’s close attention to his 
environment compels a generative self-reflection. For instance, Herrera’s signature deconstruction becomes 
tautological, reiterated through printed posters from Arturo Herrera (2019), a solo exhibition at Corbett vs. Dempsey, 
Chicago, each overlaid with vibrant figurative strokes and numerous photographic fragments. The collages on display 
interrelate high and low culture, allowing for moments of legibility in references to Edvard Munch, Buster Keaton 
and Richard Prince. The identification of iconic imagery is complicated by the very non-linearity of collage, where 
the activity of contrasting, layering and obscuring creates an unstable, vivid and ambiguous image.  
 
The oscillation between intimate and public scales and the overlay and interplay of media in Herrera’s work is 
exemplified by the exhibition form itself. The fine line wall painting that spans the gallery walls echoes elements 
from Herrera’s hand-made book - which gives its title to the exhibition - and is on display, available for gallery 
visitors to view. Several large-scale collages bear direct reference to the book’s making, and guide the unfurling logic 
of Herrera’s practice as it extends across various mediums: from hand-made book, to site-specific wall painting and 
discrete collage. Herrera’s expanded exchange between isolated document and immersive painting compels the 
reading of mediums — like the material of collaged images — as continuums, not readily divisible by category or 
content. From This Day Forward gestures toward the exhibition as founded on the premise of a practice: formal and 
conceptual correspondences among works merge juxtaposition and new configurations into a coherent non-linear 
dialogue. 
 
Arturo Herrera was born in Caracas, Venezuela in 1959, he currently lives and works in Berlin. Herrera’s work has 
been exhibited internationally, with selected solo exhibitions including: Together (wall painting), The Bass Museum 
of Art, Miami FL (2020); HOP, Kunst-station im Hauptbahnhof, Wolfsburg, Germany (2018); Sortario (public 
project), Bloomberg European Headquarters, London, England (2017); Track (wall painting), OGR, Turin, Italy 
(2017); Half-time (wall painting), Tate Modern, London, England (2016); Opener 29 Arturo Herrera: Day Before, 
The Frances Young Tang Teaching Museum and Art Gallery, Saratoga Springs, New York NY (2015); Adam (wall 
painting), Linda Pace Foundation, San Antonio TX (2013); Band (wall painting), NSU Art Museum, Fort Lauderdale 
FL (2011); Kettle’s Yard, Cambridge, England (2007); Hammer Project: Arturo Herrera, UCLA Hammer Museum, 
Los Angeles CA (2001); Before We Leave, Whitney Museum of Art, New York NY (2001).  
 
His work appeared in the 2002 Whitney Biennial. Herrera has been the recipient of many awards including a 
Deutscher Akademischer Austausch Dienst (DAAD) Fellowship and The Guggenheim Foundation Fellowship. 



 
 
 

 
 
 

 

Selected public collections include: San Francisco Museum of Modern Art, San Francisco CA; Boston Museum of Art, 
Boston MA; Miami Art Museum, Miami FL; Museum of Contemporary Art Chicago, Chicago IL; Museum of Modern 
Art, New York NY; Whitney Museum of American Art, New York NY; Tate Modern, London UK; Staatliche Museen 
zu Berlin – Kupferstichkabinett, Berlin, Germany; Metropolitan Museum of Art, New York NY; Museum of 
Contemporary Art, Los Angeles CA; Dallas Art Museum, Dallas TX, among others. 
 
For exhibitions and press enquiries please contact Emma Da Costa: emma@thomasdanegallery.com  
For sales enquiries please contact Devon McCormack: devon@thomasdanegallery.com  
 
 
Gallery hours: Tuesday to Friday 11am-6pm, Saturday 12pm-6pm or by appointment.  
Admission: Free  
Tel: +44 (0) 20 79252505 
Nearest Tube: Green Park or Piccadilly Circus  
Instagram: @thomasdanegallery 
Twitter: @ThomasDaneLDN 
 


