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Walead Beshty,  the artist  known for smashing his  artworks 

The works have been shipped from Los Angeles  to  the Thomas Dane Gallery in Naples  

without any form of  protection 

  

Walead Beshty, a major artist within the stable of Thomas Dane, is coming to Naples, or, better, coming 

back, after almost a year, after attending the inaugural show of the Neapolitan branch of the renowned 

London-based Gallery and promising to return with a solo exhibition. 

So, the London-born but LA-based artist, who also doubles as a writer and curator, and whose works are 

included in some of the most prestigious permanent collections across the world (Art Institute of Chicago, 

Guggenheim Museum, MoMa and Tate Gallery, to mention but a few), on Saturday at 7 pm will be opening 

"Aggregato" (Aggregate), his first solo show in Italy, in the Thomas Dane Gallery. The title of the show is 

very revealing and suggests a complex work made of many different contributions. The combined work of 

all those who participated in organising the exhibition, for example. They are mentioned by name, one by 

one, in large letters, beneath the title of the show. Beshty is very particular about it. A number of times, 

during the visit, he refers to the importance of teamwork, of making things together, which gives a special 

meaning to the work of art. Proof of this lies in the large copper "maquettes", or models, placed on the floor, 

with the clear smudges of the fingerprints left by the people who handled, moved, installed them. The 

uniqueness of an artwork, in fact, lies precisely in this ongoing process, consisting of a succession of 

unforeseen contributions. A method that harks back to his "FedEx Boxes", which Beshty uses to ship his 

works. These containers, in fact, are as important as the artworks they contain (glass vitrines designed to fit 

perfectly into the FedEx boxes"). The boxes made of glass, which is fragile by definition, invariably reach 

their destination smashed into pieces, or seriously damaged, clearly displaying the marks of their 

transportation. And this is exactly how the viewer sees them at the exhibition. 

Subverting traditional art forms, Beshty reclaims and juxtaposes the resulting traces. Following the direction 

of his method of accumulation, his works are the result of the entwining of the production and final 

reception of the artwork. Like the 7-volume "Prologue", from the work commissioned for The Curve at the 



	
	
	
	
	

	
	

	
	
	

	

Barbican Centre in London, and displayed for the first time in Naples, which document each of the almost 

10,000 cyanotype prints and stills made especially for the exhibition. They depict all the object contained in 

the artist's studio, forming a sort of archive of Beshty's workplace and a catalogue of all the tools and 

artefacts he uses for his creations. Or like the large ceramic sculpture that towers in front of the panoramic 

window. Made in Mexico, using discarded materials, the work, partially damaged, has required the 

restoration work of the ceramists of the Caselli School. For that extra Neapolitan touch. In aggregate. 
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