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Castellano, Emanuele, “Running until 22.XII.2018 Walead Beshty, Aggregato, Thomas Dane Gallery Naples”, 

Exibart, 15 October 2018 

 
The Thomas Dane Gallery has established an important collaboration with the London-born and Los 

Angeles-based artist Walead Beshty, and is presenting his first solo show in Italy with works produced 

over the last ten years. 

Beshty’s outlook is strongly influenced by the idea of breaking away from the conventional concept of 

artwork, by highlighting all the stages of the creative process within the final work, also incorporating the 

marks or actions other potential actors may leave on the artwork. Thus, the creative process itself becomes a 

work of art, disrupting the role of the artist/creator who, in this case, kicks off a chain of ideas/events 

leading to the final output, reflecting the Aristotelian concept of the deity as a prime mover and the cause of 

the universal flux. 

The end result is a varied and complex production, the evolution of which can be traced in the show, 

beginning with the early series of FedEx Boxes, installations conceived from 2005, in which the artist makes 

a work and sends it to galleries around the world in a FedEx box. The three-dimensional work he sends, 

however, is a laminated glass box of the same size and shape as the FedEx box, which acquires the dignity of 

an artwork only after the first delivery because, lacking any special form of protection, it is inevitably 

damaged as a result of its handling by the delivery men, who thus unknowingly leave their mark on the 



 
 
 
 
 

 
 

 
 

 

artwork. After removing the broken fragments, the exhibited forms are catalogued by shipment date, 

tracking number and box size, thus becoming each one a unique work of art. Here the artist is intrigued not 

just by the transportation process of each box, but also by the singular fact that a tracking company like 

FedEx may possess rights as to the exact volume of the box, thus becoming the de facto owner of an abstract 

entity such as form. 

 

Walead Beshty, Aggregato (Aggregate), view of the exhibition. Photo by Francesco Squeglia 

         

Beshty’s aesthetic research gets to find a habitat in the Thomas Dane Gallery, pursuing the idea of a 

symbiosis with space and thus allowing the more complex nature of the artwork to emerge, together with 

the artist’s actual labour, which is usually out of the picture and which, in this case, is placed under the 

spotlight through the painstaking cataloguing and documentation process. This type of vision is present in 

another work called Prologue (2013), in the first large room of the Gallery, featuring a series of giant 

catalogues already used in another project showcased at the Barbican Centre in London, called A partial 

disassembling of an invention without a future: Helter-Skelter and random notes in which the pulleys and 

cogwheels are lying around at random all over the workbench, in which the artist covered the wall of the The 

Curve with over 10 thousand cyanotype prints. This archive, exhibited here for the first time, contains over 

a thousand pictures of personal objects belonging to the artist and printed with the same technique used for 

the installation at the Barbican. 

The exhibition also features links and references to Naples, also thanks to the artist’s period of residency in 

the city, in works like Cortés, which includes examples of the excellence and mastery of the local 

Capodimonte ceramicists, or Il Mattino, Giovedì 20 settembre 2018, in which he cuts out and reassembles the 

cover page of the Naples-based daily newspaper, using gold leaf to highlight the small empty spaces next to 

the inconsistencies in the paper, clearly inspired by the Japanese practice of Kintsugi, which consists in 

repairing ceramic objects by joining the pieces together with gold, giving them a new aesthetic lease of life, 

responding philosophically to a break or wound. 

 

Emanuele Castellano 

 


