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Frieze London 2012: Energetic atmosphere equals strong sales in the contemporary market

Frieze London 2012. Photo: Courtesy of Linda Nylind/ Frieze.
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LONDON.- At the close of the tenth edition of Frieze London, sponsored by Deutsche Bank, galleries report strong sales and high levels of energy in
the contemporary market. The successful addition of Frieze Masters, the organisation’s first fair for historical art, which coincided with Frieze London’s
tenth edition, has made London in October an international meeting point for the widest of art audiences.

Reports of a robust market were made by both established galleries and younger participants. 175 galleries from 35 territories made the tenth edition
the most international event produced by the organisation to date. In the region of 55,000 visitors were welcomed to the fair during the five-day event,
a number that ensured both visitors and galleries had the best possible experience.

Fair directors Matthew Slotover and Amanda Sharp were very pleased with the success of the fair: ‘It has been a great year for us, to be back in our
Regent’'s Park home after the success of Frieze New York has been a delight and the energy in London this week has been unparalleled. The quality
and focus of the galleries’ presentations at Frieze London has been higher than ever and we’re very pleased that this has been rewarded by strong
sales.’

Reported sales highlights included: Hauser and Wirth selling Paul McCarthy's White Snow Head (2012) within minutes of opening for $1.3 million; White
Cube placing Damien Hirst's Destruction Dreamscape (2012) for £500,000; Andrew Kreps selling a multi-panelled installation of paintings by Ricci
Albenda for $200,000; Spriith Magers Berlin London selling Jenny Holzer’s installation Blast (2012) for $525,000 and George Condo’s Red Profile
(2012) for $325,000; Victoria Miro Gallery had particular success with Yayoi Kusama, selling Universe RYKP (2012)in the region of $500,000.
Newcomer to the fair Stevenson Gallery were rewarded by the acquisition of Nicholas Hlobo’s Balindile | (2012) by the The Outset/ Frieze Art Fair Fund
to Benefit the Tate Collection. In the new section Focus, for galleries under ten years old, Galeria Plan B made sales within the first hours of the fair
with works by Adrian Ghenie and Victor Man selling for €35,000 each. Frame, for galleries under six years old, remained a favourite for collectors and
curators alike with a number of galleries selling out within the first day, including Take Ninagawa’s paintings by Yukiko Suto. Another draw in Frame
was Frangois Ghebaly Gallery, selling their Mike Kuchar drawings for $6,000 each.

Gallery Response
Mollie Dent-Brocklehurst, Managing Director at Pace London commented, ‘This year has been particularly exceptional for Pace London. We were both
present at Frieze and Frieze Masters and are pleased to confirm that sales have been robust. We notably sold to European, American, Middle Eastern,
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Russian and even Brazilian collectors.’
Stefan Ratibor, Director, Gagosian: ‘We had a terrific fair. Both Frieze and Frieze Masters were quite brilliant.’

Iwan Wirth of Hauser & Wirth was similarly enthusiastic: ‘Within minutes of the fair opening, we had sold McCarthy’s White Snow Head, and by the end
of the first day, we had sold over 20 intimate reliefs by Hans Josephsohn. To add to all of this, we also had Anri Sala’s incredible Clocked Perspective
and a group of Josephsohn’s sculptures on view at Frieze Sculpture Park, both of which looked amazing in Regent’s Park.’

Spriith Magers Berlin London reported significant sales including Jenny Holzer's installation Blast (2012) for $525,000 George Condo’s Red Profile
(2012) for $325,000 and collage pieces by Sterling Ruby, priced between $135,000 - $175,000 all of which sold to European and Asian collectors.
Monika Spruth and Philomene Magers commented: ‘We have had great success, selling works by George Condo, Cyprien Gaillard, Jenny Holzer,
Barbara Kruger, Jean-Luc Mylayne, Sterling Ruby, Cindy Sherman and Rosemarie Trockel. This is our tenth year at Frieze — it's an important fair for us
and we are impressed every year.’

David Kordansky was rewarded for a solo showing of Jonas Wood: ‘Frieze was an amazing experience for us this year. We were successful in
introducing Jonas Wood’s work to new audiences from both the collecting and curatorial communities. The level of conversation was high as visitors
were able to engage with the complete range of the artist’'s work.’

Alex Zachary added, ‘Frieze London is an essential part of our programme. This year we have made many new contacts and sales have been

excellent. It has been an energetic and lively fair, with the overall quality of works being exceptionally high. We are proud to be a part of Frieze.’

Sadie Coles was another person pleased: ‘Sarah Lucas has been a massive hit this year both with her sculpture and photographs for which we’ve had
huge interest. Spartacus Chetwynd’s pieces have attracted everyone from small children to international collectors. Sam Durant’s mirror pieces always
do well in this context too. This year has been particularly strong in terms of international visitors whom we’ve seen in large numbers.’

Lehmann Maupin commented: ‘We are always delighted to participate in Frieze as it never disappoints. Within hours of opening, we had placed major
works by the gallery’s artists in important international collections. It was our first time presenting the work of Liu Wei, and we couldn’t be more pleased
with the excitement his new paintings generated.’

Thomas Dane of Thomas Dane Gallery benefitted from an acquisition from the Outset/Frieze Art Fair Fund: ‘We have had another excellent year at
Frieze and were very pleased to have taken part in the first ever Frieze Masters which has really changed the ecosystem of the fair. They have done a
great job. Tate’s purchase of a Caragh Thuring via the Outset Fund/ Frieze Art Fair Fund was great news for us and for Caragh. Equally the strong
interest in Jean-Luc Moulene, which is not easy work, has been hugely gratifying. We have been very committed to Frieze from the start and it gets
better and better.’

Alison Jacques was rewarded by her considered display of works: ‘We took a different approach this year with a more focused displays on a few of our
gallery artists, from the young - Saul Fletcher - to the mid-career - Fernanda Gomez - to Lygia Clark. Showing work in such a concentrated way really
worked for us and it's been a very successful fair; we’ve met many different people this year so it's been fantastic for connections.’Once again Frieze
proved itself to be a place to see and discover the most exciting works.

Gordon Veneklasen of Michael Werner said: ‘We are very pleased that our first sale was a James Lee Byars performance from 1974 to a major
foundation. The performance was first done in London in 1974. We also sold works of Per Kirkeby, Enrico David, Michael Williams, Sigmar Polke, and
Aaron Curry.’

Contemporary Fine Arts: ‘It's been really good as we’ve shown young Berlin artists who have sold really well. It’s the first time we’ve shown their work
together like this and it's been recognised by collectors - some of whom we knew already and others who are new contacts.’

Victoria Miro remarked, ‘I can only say positive things. We’ve had success with all our artists and the market has been surprisingly strong. The fair is
truly contemporary with many cutting-edge pieces.’

Galleries in both Frame and new section Focus also received an energetic response. Frame is the section of the fair for galleries under six years old

showing solo artist presentations. The Frame galleries selection is advised by curators Rodrigo Moura and Tim Saltarelli. Frame is sponsored by Cos.
Focus is a new introduction this year having first debuted at Frieze New York and is open to galleries under ten years old showing up to three gallery
artists.

Felipe Dmab of Mendes Wood commented: ‘It has been a great pleasure to be a part of this fair. Frame is an interesting opportunity to cultivate a
dialogue around one artist and unusually enriching for a fair. It's our first time here and has been beyond anything we imagined. The people we've met
have ranged from curators, collectors, gallerists, museum directors. The way the whole fair operates is great; it's an environment where everyone
understands the importance of the event.’

Carlos Ishikawa’s Vanessa Carlos remarked, ‘Frieze is a place where you don’t have to compromise. Ed Fornieles’ project has received so much
attention proving that Frame is an amazing platform for an artist unlike any other context. This fair is conducive to taking a risk — you don’t have to
make a choice between the commercial and the experimental it's possible to be both of these things at the same time. We’ve even had a real kiss on
our stand!’

Take Ninagawa was another gallery who benefitted from the format of Frame: ‘It's my second time in this section at the London fair and every time |
have a really good experience. | sold everything immediately to buyers from all over the world: collectors from London, Switzerland, Belgium, Israel and
Japan. Last year | showed a performance piece and as a result the artist was included in the Guangzhou Biennale earlier this year — you make
connections here like nowhere else.’

Mother’s Tankstation’s Finola Jones commented: ‘What this fair can really offer like no other is that a young artist of serious ability can be noticed in a
significant way.’

Focus participant Bruce Haines of Ancient and Modern remarked upon the quality of visitors to the fair: ‘Every day | met interesting people, right
through the weekend too. In terms of people and connections it has been our best Frieze.’

Mihaela Lutea of Plan B was delighted by the new section: ‘The positioning of Focus has been really very good in cultivating positive reactions. This
section aives us the nossibilitv of buildina our orofile in the nerfect context. We wanted to introduce artists that mav not be so well known and have sold
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most of the work we brought with us.’
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Andreiana Mihail was also positive: ‘People here have been interesting not only in buying but also supporting Romanian artists, I've met very important
museums and institutions with a real intellectual interest. At Frieze London | have been pleased that lon Grigorescu has received full recognition of his
practice. Focus is a great platform and allows galleries like us to participate in a sustainable way.’

Frieze London 2012 Stand Prize

Winner of the Frieze London Stand Prize were Vitamin Creative Space. Zhang Wei was delighted by the recognition that the Prize brings with it: ‘It was
a surprise as we are not a big gallery; Frieze is a place that rewards us for exploring what can be done in a commercial context. We think of the fair not
just as a place to sell but as a platform to connect with the global art community. Frieze gives the right context for experimentation.’

For the fourth year Champagne Pommery have sponsored the Stand Prize. The following international curators and critics selected the winning stand;
Alex Farquharson, Director, Nottingham Contemporary, Nottingham, November Paynter, Associate Director of Research and Programs, SALT,
Istanbul, and Doryun Chong, Associate Curator, Department of Painting and Sculpture, MoMA, NY.
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Paintings by Picasso, Monet, Gauguin and Matisse stolen from Kunsthal
Rotterdam

Thieves that have an arty eye: Here's a look at some top art heists over the
decades

The White House years of Robert S. McNamara up for sale at Sotheby's New
York

Hollywood Unseen showcases an extraordinary collection of hidden
photographic gems

Abstract and Figurative works by Gerhard Richter to feature in Sotheby's
Contemporary Art Evening Sale
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Museo Reina Sofia opens exhibition by one of the great figures of the avant-
garde

Jitish Kallat's first solo exhibition in an Australian museum opens at the lan
Potter Museum of Art

Bonhams unveils key Banksy works at first-ever Urban Art Auction in Los
Angeles

Royal Portraits by Mario Testino on display together for first time at National
Portrait Gallery

Exhibition at Jeu de Paume surveys Spanish artist Antoni Muntadas' prolific
career

Sotheby's announces Auction of the George Daniels Horological Collection
November 2012

New Orleans Museum of Art appoints Brooke Minto as Deputy Director for
Development and External Affairs

Over 80 abstract and figurative watercolors featured in selling exhibition at
Phillips de Pury & Co.

Wyeth, Waugh seascapes and Tiffany lamps lead Bonhams fall auction in New

Hampshire
Celebrating 200 years of Charles Dickens' relationship with Northern Ireland
Ivory & silver highlight Matthew Barton's November sale

One million leaves for sale this autumn! Whyte's to auction famous Irish book
dealer's stock

Nicolaus Schafhausen appointed Curator for Bucharest Biennale 6

New Nigeria museum fetes late Afrobeat singer Fela

Most Popular Last Seven Days

1.- Christie's to offer a stunning portrait of Joan Collins as part of
the Collection of Douglas S. Cramer sale

2.- Rothko mural defaced by a vandal who scrawled graffiti on
the painting at London's Tate Modern

3.- Archaeologists say that Mayas built watchtower-style
structures atop ball court to observe sky

4.- Frida Kahlo, her real look, on display at the Frida Kahlo
Museum in Mexico City

5.-Man arrested on suspicion of defacing Rothko work; co-
founder of an artistic movement "Yellowism"

6.- Unknown drawing from Van Eyck studio found: One of the
greatest discoveries in early drawing

7.- Archaeologists find the largest amount of skulls at the most
sacred temple of the Aztec empire

8.- Ai Wewei world premieres the installation "81 Wooden Balls"
at Art Museums of Bergen

9.- Chinese artist Ai Weiwei gets showcase at Smithsonian's
Hirshhorn Museum and Sculpture Garden

10.- Demonstrators to rally outside offices of developer
threatening to demolish London's Cork Street
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