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HURVIN ANDERSON

urvin Anderson is an artist living

between two landscapes: the one

he was born inco, in Birmingham,
England, in 1965, and the onc his parents and older
siblings left behind years earlier, on the island of
Jamaica. Anderson has described his paintings of
Jamaica and Trinidad as an effort “to get to know
these places in a secondhand, hard way™—the way
of imagination. He has a lifelong interest in islands
and parks as “utopias,” he says: "It is their supposed
perfection that I find intriguing.” In many of his
Jamaican paintings, a decorative security grille
cuts through the scene, parallel to the planc of the
canvas, its abstracted pattern serving both to inter-
rupt the illusion—rto “destroy” the view—and to
seal icin.

During an artist’s residency in Trinidad,
Anderson became fascinated with a tennis court
at a nearby country club. Although he painted it
repeatedly, in varying degrees of abstraction, the
works were somehow incomplece. *T hadn’t served
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the scene well,” he says. Over time, he realized that this landscape (and
others that followed) depends on the inclusion of the chicken-wire fence,
whose hexagons place the court out of reach and also reveal the painter’s
organizing eye. In a series of silk screens and paintings titled “Mrs. S. Keita,"
Anderson pays homage to the Malian photographer Seydou Keita, whose
portraits use boldly patterned textiles to frame not only the subject but also
the photographic studio, as a space charged with intimacy and fantasy, a
space apart from everyday life.

Some utopias in Anderson’s work lie closer to home. The park where he
grew up playing soccer recurs again and again. So do the attic barbershops of
his childhood. But even these are invested with what Anderson calls “time-
lessness, or never-ending time.” The barbershop mirror, with its pantheon
of black heroes, from Malcolm X to Lieutenant Uhura; the chairs, often
facing away; the patches of brilliant, clashing, Caribbean color—all of these
insist upon both the underlying grid of the painting and the unchanging

present that it depicts.
—Charlotte Strick

Opposite page: Miss Sylvia, 2011, acrylic on linen, 983" x 715",
Following spread: Country Club Series: Chicken Wire, 2008, oil on canvas, 95% " x 136%",
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Opposite page: Single Grille, 2013 watereotor 72" x5%". T is page: Siding, 2013, oil on linen, 46"x-36>
Following spread: Road (Western Maine), 2003, oil on canvas, 63%" x 105 7".



THOMAS DANE GALLERY




THOMAS DANE GALLERY

Peter’s (Pioneer) 1V, 2007, oil on canvas, 7335" x 57 910".
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Peter’s Series: Back, 2008, oil on canvas, 7335" x 57 910".
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Uhuru, 20186, acrylic on canvas, 51 %" x 39%".
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Tis page: Is It Ok to Be Black?, 2016, oil on canvas, 51 15" x 3925".
Following spread: Maracus I11, 2014, oil on canvas, 63" x 95710".
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Tis page, clockwise from top lef: Mrs. S. Keita—Turquoise, 2010, silk screen, 36 %" x 25"; Mrs. S. Keita—Gold, 2010,
silk screen, 36 %" x 25"; Mrs. S. Keita—Purple, 2010, silk screen, 36 %" x 25"; Mrs. S. Keita—Black & Gold, 2010,
silk screen, 36 %" x 25". Opposite page: Mrs. S. Keita, 2001, oil on canvas, 55110" x 3925".
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Foska Foska;2006,-acrytic-on-paper12-x9".
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T is page: Beaded Curtain (Red Apples), 2010, oil on canvas, 94%2" x 59",
Following spread: Full Strength, 2004, oil on canvas, 6525" x 10315". From the series “Welcome,” 2004.
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