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The artist and director in a milestone 25th edition of Fantastic Man. Also starring super-host JEREMY
KING, funny GAD ELMALEH, self-portraying COLLIER SCHORR, 24-year-old EDOUARD LOUIS,
veean WOODY HARRELSON and a narade of summerv information
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(Amsterdam)

The ebullient STEVE McQUEEN went
from being one of the most impor-
tant artists of his generation to one of
the most important movie directors,
yet he does not particularly like to
distinguish between the two realms
of endeavour. It's all just work. As the
first black director to have won the
Oscar for Best Picture, he ends up
bearing the weight of symbolism on
his shoulders when sometimes he'd
rather just think about his next pro-
ject — which as it happens is a crime
caper seemingly far removed from
his previous subjects of slavery, sex
addiction and the IRA. A conversa-
tion with STEVE right now, in that
strange hinterland between releases,
offers a rare and sweeping perspec-
tive on the incredible man.

TEXT Emily King
PHOTOGRAPHY Mark Peckmezian
STYLING Julian Ganio




THOMAS DANE GALLERY




STEVE McQUEEN

THOMAS DANE GALLERY

the Dutch writer BIANCA STIGTER.
“I moved to Amsterdam for love. | was going
1o move to New York, that was the idea, but
1 moved here. It was good because it wasn't
New York City, and it wasn't London, and
it wasn't LA, I remember riding my bike in
the summertime and, after about 45 min-
utes of cycling, taking all my clothes off and
jumping into a kake. Because you can do that
in Amsterdam, Before that [ didn't know
any other life than London.” STEVE is still
often in London; two years ago the BBC
announced he was working on a television
drama that would be set there.

Is the series happening?

“It's happening after ‘Widows™"

And it’s fictional”

“No, it's actually true stories, all about the
West Indian community in London.”

STEVE was born and grew up in west Lon-
don, starting out in a Shepherd's Bush hous-
ing estate and then moving to the suburb of
Ealing while he was still a small boy. His par-
ents had moved to Britain from the West
Indies. He recounts a story his father told him
late in life about his own youth: “What they

used to do is gather fit young men and take
them to Florida to pick oranges, My father
was staying in a sort of dorm, a huge space.
He was with these two Jamaican guys and
they were, like, ‘Come on, let's sneak out.”
You weren't meant to leave, but they snuck
out. They found this bar in the town, so they
went in. And the dooes swing open, like in a
Western. And the people inside turn around,
mid-drink, mouths open, because three black
guys have walked in. They walk up to the bar,
up to the counter, and one of the three says,
*I'd like 10 have a drink,’ and the bartender
goes: “We don't serve niggers.” Then the guy
goes: “You don't serve niggers? We'll serve
ourselves then” And he picks up a bottle and
smashes it over the guy's head. And they all
run out. They run off. My dad's running, rus-
ning, running; then he hides in a ditch.
Crouched down, Dad hears ‘boom, boom!*
Two shots. And he hears people looking
around for him. And he's waiting, waiting,
waiting. He was hiding there for, like, four
hours. It felt like an eternity. Then he slowly
macde his way back to the camp, He never saw
those two guys again. Migrant workers that
g0 to pick oranges in Florida: the next day
those guys aren't in the count and that’s it,

End of story. No investigation. No one's that
bothered. There's more oranges to pick.”

When was this?

“Jt must have been the late 1950s. You tell
stories, especially those kind of stories,
because you want to pass that on, that know-
ledge, because otherwise it will be forgotten.
It's the kind of story that you'll carry with you
for the rest of your life, because you could
have been one of those guys and you would
have been forgotten. It's similar to an artwork
1 made, ‘Ashes’, which is about a guy 1 met,”
he says in reference to a film shown at the
Venice Biennale in 2015. Footage of a young
Grenadian man on a boat, taken while
STEVE was working on his 2002 art film
“Carib’s Leap’, is combined with contempo-
rary audio recounting the subject’s eventual
death at the hands of drug dealers. “I shot
footage of him two months before he died,
which I only found out about seven years later.
He'd been buried in a pauper’s grave with no
headstone. | was like, ‘Jesus!” I wanted him
10 be remembered. That's why I made a grave
for him. Maybe now his memory will be
upheld for, you know, 100 years. It's almost
like you're trying to extend someone’s life

“Apparently last year there were 450 new TV shows. Incredible! I don’t
know how — who’s watching? I want to know who'’s watching.”

STEVE describes his father as having had
qualities typical of someone growing up in
the West Indies halfway through the 20th
century, “I love my dad, but | never really had
a real conversation with him,” he says. “West
Indian people growing wp at that time, they
were very Victorian. | never had a heart-to-
heart with my father, other than when he told
me that story just before he died.” He remem-
bers his father and grandmother attending an
opening at the Royal College of Art, early in
his career, “1 was in my tweed suit, overheat-
ed, sweating. It was 1994, and | was showing
‘Bear’ at my first exhibition, called ‘Acting
Out’, 1 am on screen with my balls dangling
and the other guy's sort of, you know, tussling
and embracing me. My grandmother was,
like, “Toh.' It was funny for them to come, but
they were happy for me; they were very excit-
ed. My father had issucs though, because,
basically, he was scared. He thought that, in
that world, | woukd be hurt in one way or the
other. So he woulkl always say, ‘Get a job, get
utrade.” He was saying it because he cared for
me, It was like any immigrant situation: you
want your kids to be happy and safe.”

When did he die?

“Ooh, god, eleven years ago now."




STEVE s wearing a black cotton-and-
linen shirt by YOHJI YAMAMOTO

On the right, he is wearing a strappy
cotton-and-wool quilt panclied jacket by

CRAIG GREEN
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“I never had a studio. I didn’t like the idea of going to work every day.
The idea of me going to a studio — I'd fucking freeze.”
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